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Dictionary/ encyclopedia articles 
 
“Hystrionic Personality Disorder.” Essay. In Encyclopedia of Personality and Individual 
Differences, 2124–2124. Cham: Springer, 2020.  
 




Dissertations and theses 
 
Parr, Sean M. “Melismatic Madness: Coloratura and Female Vocality in Mid Nineteenth-
Century French and Italian Opera.” Dissertation, Columbia University, New York, NY, 
2009.  
 Sean Parr is an assistant professor and music historian at Saint Anselm College with a 
PHD in Philosophy from Columbia University. In this Dissertation prior to his PHD, he 
examines the performance practice regarding coloratura and how it is generally associated with 
the female singer, especially the soprano. As coloratura ornamentation is a key component in 
Mad Scenes, Parrs’s research and insight is helpful in examining the content of these scenes on a 
deeper level.  
 
Perry, Renae. “ ‘Shame! Fury! Grief!": Mozart's ‘Hysterical’ Arias.” Dissertation, MA in Music, 
University of Texas, Arlington, TX, ProQuest, 2019.  
This thesis written for a Master’s program in music is very similar in concept to what I 
wish to examine within my own paper. Perry examines the different historical connotations 
behind the word “hysteria” and “hysterical” and the feminist perspectives behind its use 
regarding Mozart’s “rage” arias. Another invaluable facet of Perry’s paper is the stylistic 
comparison of feminine “rage scenes” to those of male characters. 
 
Pipes, Charlotte. “A Study of Six Selected Coloratura Soprano ‘Mad Scenes’ in Nineteenth-
Century Opera.” Dissertation, Louisiana State University and Agricultural & Mechanical 
College, Baton Rouge, Louisiana, ProQuest,1990.  
 
Smart, Mary Ann. “‘Dalla Tomba Uscita’: Representations of Madness in Nineteenth-Century 
Italian Opera.” Dissertation, Cornell University, Ithaca, NY, ProQuest, 1994.  
Mary Ann Smart holds a PhD in musicology from Cornell. In her dissertation she directly 
references Lucia di Lammermoor and examines how male Mad Scenes are often pushed out of 
the spotlight in lieu of the more iconic female ones. She connects this observation to feminist 
theory, including citations from Susan McClary. 
Essays in Collections 
 
Allanbrook, Wye Jamison, Mary Hunter, and Gretchen A. Wheelock. “Staging Mozart's 
Women”, In Siren Songs: Representations of Gender and Sexuality in Opera. Princeton, 
NJ: Princeton University Press, 2000.  
 
 
Brooks, Peter. “Body and Voice in Melodrama and Opera”, In Siren Songs: Representations of 
Gender and Sexuality in Opera. Princeton, NJ: Princeton University Press, 2000. 
 
 
Freud, Sigmund, James Strachey, Anna Freud, Alix Strachey, and Alan Tyson. “Fragment of an 
Analysis of a Case of Hysteria.” Essay. In The Standard Edition of the Complete 
Psychological Works of Sigmund Freud. London: Vintage, 2001.  
Freud, as is well known, was a popular authority in the world of psychology during the 
1800s. while he operated some time after the period I am examining in my own research, he 
perpetuated many misogynistic ideas that were conceived in the early romantic period. His case 
study of the patient DORA is a valuable insight into the prejudices of the time and how women 
were often psychologically misdiagnosed as a result.   
 
Poriss, Hilary. Changing the Score Arias, Prima Donnas, and the Authority of Performance. 
Oxford, UK: Oxford University Press, 2009.  
Hilary Poriss holds a PHD in Music History with a special interest in 19th century Italian 
and French opera, performance practice, and 19th century musical aesthetics. In this particular 
essay she examines the practice of aria insertion which allows performers, especially nowadays, 
to take a little more ownership and freedom in the portrayal of their characters despite the 
opinion of the times when it was written. There was at one point an option for aria insertion in 




Erfurth, Andreas, and Paul Hoff. “Mad Scenes in Early 19th-Century Opera.” Acta Psychiatrica 
Scandinavica 102, no. 4 (2000): 310–313.  
Erfurth and Hoff’s concentrations both lie in the realm of psychiatry and psychotherapy, 
rather than in music, but because of this they reference legitimate psychiatric studies and terms 
rather than attributing the heroines’ behaviors to hysteria. In this way, their article provides an 
alternate perspective to my assertion that internalized misogyny of the composer is the main 
factor contributing to the content of the Mad Scene. 
 
Green, L. “Callas and Lucia.” The Opera Quarterly 14, no. 3 (1998): 65–71.  
 
Marisi, Rossella. “Mad Scenes: A Warning against Overwhelming Passions.” Review of Artistic 
Education 13, no. 1 (2017): 23–31.  
 
Parr, Sean M. “Dance and the Female Singer in Second Empire Opera.” 19th-Century Music 36, 
no. 2 (2012): 101–121.  
I have mentioned Sean Parr earlier as I have also featured his PHD dissertation in my 
research as well. In this essay he examines the 19th century idea of women partaking in music 
and dance as being inherently provocative. In the context of opera, he specifically discusses 
coloratura arias in French romantic opera, but the practice of flashy coloratura is very present in 
Italian opera of the time as well. The idea of a women as an inherent sexual object is one that 
permeates operas during this time and is reinforced by mad arias in response to sexual rejection, 
such as in Mozart’s Idomeneo.  
Poriss, Hilary. “A Madwoman's Choice: Aria Substitution in Lucia Di 
Lammermoor.” Cambridge Opera Journal 13, no. 1 (2001): 1–28.  
 
Pugliese, Romana Margherita. “The Origins of Lucia Di Lammermoor's Cadenza.” Cambridge 
Opera Journal 16, no. 1 (2004): 23–42.  
 
Newspaper articles 
Henahan, Donal. “Music View: How Much Do the Words Really Mean in Opera?” The New 
York Times, February 6, 1983, Late edition.  
 
---. “Music View; Why They Were Crazy About Mad Scenes.” The New York Times, 1980, Late 
edition.  
Donal Henahan was a celebrated music critic for The Chicago Daily News and The New 
York Times and recipient of the Pulitzer Prize for Criticism. As such he was well-versed in 
Opera and its traditions. In this article he touches on the romanticization of the insane during the 
romantic period of opera, with particular focus on the work of Donizetti. This article, like a few 
others I have collected, offers a differing perspective on the motivations behind the content of 
female-led Mad Scenes in that it discusses how displays of dramatic emotion on-stage was very 
in-vogue for the time, rather than a social statement about the perception of women. 
 




Bellini, Vincenzo. I Puritani. Paris, France: Léon Escudier, n.d.  
 
Donizetti, Gaetano. Lucia Di Lammermoor. Ricordi, 1992.  
 
Mozart, Wolfgang A. Idomeneo. Leipzig, Germany: Edition Peters, 1874.  
 
 
Secondary/ tertiary monographs 
 
Anonymous. Woman, as She Is, and as She Should Be. London, UK: James Cochrane & Co., 
1835.  
As this book was published anonymously, it can offer no authority on any psychological or 
musical topic. I chose this work for my research because it details, at length, the common 
opinion on societal gender roles in the early 1800’s. These ideals are ingrained in every facet of 
society, especially the arts.  
Cowgill, Rachel, and Hilary Poriss. The Arts of the Prima Donna in the Long Nineteenth 
Century. Oxford, UK: Oxford University Press, 2012.  
 
Ellis, Havelock. Sexual Inversion. London, UK: University Press, 1897.  
 
Fowler, O. S. Creative and Sexual Science, or, Manhood, Womanhood, and Their Mutual 
Interrelations…,Fowler & Wells Co., 1870.  
 
Hansson, Laura Mohr. Studies in the Psychology of Woman. Chicago, IL: H. S. Stone & Co, 
1899.  
 
Martin, P. W. Mad Women in Romantic Writing. Brighton: Harvester, 1987.  
 
McClary, Susan. Feminine Endings: Music, Gender, and Sexuality, Minneapolis, MN: Univ. of 
Minnesota Press, 2010.  
McClary is a well-known musicologist with concentration in feminist music criticism. This 
book in particular is well-loved and often cited in the field of musicology. It focuses mainly on 
the perception of women in the field of music, whether from a performing, composing, or 
representative standpoint. In regard to my own assertions, McClary’s writings provide a decent 
overview of how women are represented in the field of music, especially in terms of how 
internalized misogyny is a significant motivator behind compositional choices. 
 
Tarricone, Ilaria, Anita Riecher-Rössler, and Giuseppina La Face. “Women in Music: The Case 
of Italian Opera.” Essay. In Health and Gender: Resilience and Vulnerability Factors For 
Women's Health in the Contemporary Society, 79–89. Cham: Springer International 
Publishing, 2019.  
 
Ussher, Jane M. The Madness of Women: Myth and Experience. London, UK: Routledge, 2011.  
Dr. Jane Ussher specializes in Women’s health psychology and currently teaches at 
Western Sydney university. Her book provides a purely psychological and historical perspective 
on the diagnosis of women as “mad” as well as the treatment of “deviant women”. What strikes 
me most about Ussher’s writing is the idea of madness as a legitimate response to objectification 





Bellini, Vincenzo. “I Puritani.” Anna Netrebko, Met Opera on Demand. 2007. Accessed 
November 4, 2020. https://www.metopera.org/season/on-
demand/opera/?upc=811357011393.  
 
Callas, Maria. Act 3: "Il Dolce Suono... Ardon Gli Incensi". MP3. Maria Callas: Drama Queen. 
Parlophone Records Limited, n.d. Spotify.  
 
Donizetti, Gaetano. “Lucia Di Lammermoor.” Natalie Dessay, Met Opera on Demand. 2011. 
Accessed November 4, 2020. https://www.metopera.org/season/on-
demand/opera/?upc=811357014165.  
Natalie Dessay’s portrayal of Lucia in this 2011 recording is particularly jarring both 
visually and aurally. Her body language, especially in her mad aria in act III is far more 
unhinged than in any other recording I’ve seen, and the visual directors took special care in the 
chosen color palates to make her bloody visage the main focal point of the scene. Her expressive 
and dynamic ornamentation is a wonderful example of the kind of vocal prowess an audience 
expects from a Mad Scene. 
Mozart, Wolfgang A. “Idomeneo.” Alice Coote, Met Opera on Demand. 2017. Accessed 










Completion/ formatting: 2 
I am giving myself a two if only because I am often confused by formatting and I am sure I 
missed something, and I completed the publication agreement. 
Written expression: 3 
I am fairly certain I didn’t make any grammatical errors in my annotations. 
Source engagement: 2 
I did my best to describe the content of each source I annotated, but perhaps I wasn’t specific 
enough in places. 
Source Contextualization: 3  
In each annotation I made a point to connect the author’s assertions or research to my point, or 
how it provides a unique perspective regarding my point. 
Evaluation of Authority: 3 
I listed each author’s degrees, occupations, or accolades, when relevant. 
 
 
 
 
 
 
 
